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JEWEL-BEARING TREE OF AMITY — BY* ARTHUR B. DAVIES 
MODERN PAINTINGS LENT BY MARTIN A. RYERSON 



fixed attitude — and in the old stage-craft 
they were too prone to be the latter. 

We have been treated this winter to a 
series of operas in which there really was 
an attempt at orchestration as to color 
and mood, and in these, once the strange- 
ness of new forms had worn away, we 
have had moments of a high type of 
esthetic experience. 

FUTURE EXHIBITIONS 

BY the time this Bulletin reaches 
members of the Art Institute, the 
Twenty-fourth Annual Exhibi- 
tion of Works by Artists of Chicago and 
Vicinity will have been opened to the 
public. The indications are that the 
present collection of works shown will 
be the largest and most representative 
ever offered by Chicago artists. The 
prizes and other awards will be 
announced next month. 

The etchings by Rembrandt lent by 
the Misses Buckingham will remain in 
the Print Room until February 18, after 



which etchings and sanguine drawings 
by Arthur W. Heintzelman and etch- 
ings of flowers by Katharine Cameron 
will be installed, to be shown until 
March 7. It is planned directly there- 
after to hold a memorial exhibition of 
etchings, woodcuts, and other prints by 
the late Helen Hyde. 

March 9 inaugurates a group of one 
annual and four special exhibitions: a 
"one price" picture exhibition, in which 
will be shown only paintings selling for 
one hundred dollars; paintings by Adam 
Emory Albright ; paintings by John C. 
Johansen; works by the Society of 
American Painters, Sculptors, and En- 
gravers; and the tenth annual exhibition 
of etchings held by the Chicago Society 
of Etchers. 

Both John C. Johansen and his wife, 
M. Jean McLane, were students of the 
Art Institute School. Later Mr. Johan- 
sen studied with Frank Duveneck and 
at Julian's in Paris, spending a period 
of several years in study and painting 
abroad. He was born in Denmark, but 
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the United States is the country of his 
adoption. He is a member of the 
National Association of Portrait Paint- 
ers, the National Academy of Design, 
and other art societies, is represented in 
a number of prominent American art 
collections, and has won several prizes 
in exhibitions, important among them a 
gold medal at Buenos Aires in 1910 and 
the Saltus gold medal at the National 
Academy of Design in 191 1. His 
"October sere and gold" was the first 
purchase made by the Municipal Art 
League for its collection. In the Friends 
of American Art Collection he is repre- 
sented by "Piazza San Marco." The 
coming exhibition will comprise about 
thirty pictures of American wartime 
ship-building, executed, says the artist, 
solely with the idea of propaganda in 
the interest of a successful prosecution 
of the war. Impressed with the necessity 
of inspiring people to still more heroic 
efforts on their country's behalf and 
thrilled with the bigness of this war in- 
dustry, Mr. Johansen began his pictorial 
record in July 191 8, hoping that the 
paintings might soon tour the country 
on their mission. The armistice of 
course prevented that. 

Adam Emory Albright, active for 
many years among our Chicago artists, 
is an old friend to Art Institute mem- 
bers and visitors. His early student 
days were spent at the Institute and at 
the Pennsylvania Academy of the Fine 
Arts, and after that came study in 
Munich and in Paris. He is a member 
of the Chicago Society of Artists, the 
Chicago Water Color Club — of both of 
which he is an ex-president — and the 
American Water Color Society. In 



1907, and again in 19 14, he won the 
Grower prize in the Chicago Artists' 
exhibition and the Cahn prize in the 
annual American exhibition of 1908. 
His work may be found in the City Art 
Museum, St. Louis; the Museum of 
Art, Toledo; Public Library, Topeka, 
Kansas; and in numerous public schools 
— for he is particularly devoted to por- 
traying child life. In this exhibition 
he will show paintings done during his 
recent sojourn in California and also a 
number of canvases which he painted in 
South America. 

The exhibition of American Painters, 
Sculptors, and Engravers will consist of 
about eighty paintings and prints and 
thirty small sculptures. The purpose of this 
organization is to exhibit works of paint- 
ing, sculpture, and engraving (including 
water colors, pastels and drawings) in 
the important museums and large centers 
of this country, in order, by stimulating 
greater interest, to increase the support 
of contemporary American work. The 
committee for the organization is: Paul 
W. Bartlett, Gifford Beal, George Bel- 
lows, A. Stirling Calder, Paul Dough- 
erty, John Flanagan, William J. Glack- 
ens, Childe Hassam, Robert Henri, 
Jonas Lie, Joseph Pennell, Eugene E. 
Speicher, and Walter Griffin. It was 
planned, after opening the exhibition 
in New York in the early autumn, to 
make a circuit of the principal cities of 
the United States. Hereafter the ex- 
hibition will be held annually. As this 
is the first year of the society's incorpora- 
tion, and as the enterprise is somewhat 
in the nature of an experiment, only 
fifty-four prominent artists have been 
invited to contribute to this year's ex- 
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hibition; but it is expected that many 
more will later be asked to exhibit. Each 
exhibitor will be represented by two 
works in any medium. 

As a pioneer in its field the Chicago 
Society of Etchers deserves much credit 
for its activity — which is by no means 
merely local— in not only inducing but 
in keeping continuous the public's inter- 
est in prints and the print-maker's inter- 
est in exhibiting before the public. Mrs. 
Bertha E. Jaques, the secretary of the 
society and an etcher of merit, has 
worked indefatigably for the success of 
the annual print exhibitions and has been 
tireless especially in promoting the inter- 



ests of the younger etchers of hitherto 
undiscovered ability. The exhibitions 
of the Chicago Society of Etchers always 
afford the print collector an opportunity 
to purchase prints at very moderate 
prices. And every year the society 
presents to the Art Institute, for its 
permanent print collection, ten or a 
dozen prints bought from a portion of 
the dues of associate members. The 
Logan prizes, amounting to $100, will 
be awarded as in previous years. 

The list of future exhibitions, com- 
plete save for summer exhibitions, which 
cannot yet be announced, will be found in 
the calendar on page 30. 



